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TheReelStoryBehindMyFavoriteYear

-DedicatedtoClarenceDuffy,BenjaminSteinberg,andK.T.Hunter-

ByKarlHolmberg

FADEIN:

MyFavoriteYearisanopenlovelettertobothearlytelevisionand,moreimportantly,toErrolFlynn-Mel

Brooksstyle1.Itisalsoacomingofagefilm,asinvolvesthemaincharacter,BenjyStone,ofthefilm.
ButitistotheparticularfocusonErrolFlynnthatIturnmyattention,inanattempttoprovidean
explanationofsomekind-onethatwe’dallbeenonthetrailofforyears!

Whatwedidknow,fromtheopeningmomentsofthefilm,isthatMyFavoriteYeartakesplaceinNew
YorkCity,N.Y.,attheNBCStudios,locatedatRockefellerCenter,or“30Rock”-andbeginsonDecember

3,19542.Whatwealsoknow,fromaMelBrooksinterview,isthenameoftheREALtvshow
appearanceonwhichthefictiousonewasbased.Equippedwiththese“so-called”facts,I'dbeendown

totheMuseumofTelevisionandRadio3toseeiftheFlynnappearanceonYourShowofShowswas
there...andfoundnothing.Thatwasadeadend.

Later,checkinganarchiveforYourShowofShowsrevealedthatithadarunfromFebruary25,1950
untilJune5,1954.(Incaseyouarewondering,FayeEmerson,aFlynnfilmalumnus,wasthelast
celebrityguest).WhatfollowedthiswasaDIFFERENTshowcalledCaesar'sHourwhichpremieredon
September27,1954-sonomatchwiththeabovedateandshowname.Therefore,toreferenceadate
beyondtheseriesend,wasaclue-butalso,anotherdeadend.

Andsoitwent.

Bitsofinformationcameslowly,overtheyears,andyouwillseeexcerptsfromthesevarioussources.
Youwillalsoneedsomebackground.ThereisareferencetoTheMarthaRayeShow.Flynnmade2
appearancesandtheytookplaceonJune7,1955(seesynopsisbelow)andJanuary3,1956.Ithinkthe
formerappearance(1955)isthereleventone,becauseofa“PirateStory”sequence.However,Imust
statethatIhavenotseentheother.TherewasalsoaJanuary6,1957appearanceonTheSteveAllen
ShowinwhichFlynnandStevehaveaswordfight.InthecaseoftheAllenshow,IhaveseenONLYthe
swordfightclipitself.

Further,thereisthethoughtthatMyFavoriteYearmaywellbeacompositeofIDEAS,actually,from
BOTHofthese(RayeandAllen)appearances.

Andfinally,therewillalsobeanattempttobringitalltogether,includingthespeculationthatMelBrooks
hadaSPECIALagenda.Butlet’sbeginwithpickingupsomemoreofthetrail.



LONGSHOT:

Firstofall,here’swhatMelBrooks,in1997,saidPUBLICLY4:

“JeffreyHoward:HowclosewasthemovieMyFavoriteYear[1982]incapturingtheatmosphereofYour
ShowOfShows? 

MelBrooks:Prettydamnclose.MycompanymadeitBrooksfilmandImadesurethatweweretellingthe
truth.IwaslockedintheWaldorfTowerswithErrolFlynnandtwored-headed,Cubansisters.Forthree
daysIwastryingtogetthemoutofthereandhewastryingtogetmedrunkandinthere.Itwasthe
craziestweekendofmylife.Iwas20yearsoldandjuststartingwithTheShowOfShows.Hewasa
toughguytocorraleandgettorehearsals.MaxLiebmanassignedmetohimandsaid,"Gethiminto
rehearsal!Makehimlearnhislines!Workwithhimonthesketch!"ErrolFlynnwasaravingmaniac.Allhe
wantedwasboozeandtofoolaround.Hedidlearnthesketch.Actually,Iwhisperedintohisearwhenhe
wasasleep.I'dsayallthelinesandunconsciously,Iknewitwouldgetthroughtohishead. 

JH:WereyouthecharacterofHerb? 

MB:No!IwasBenjy.IwastheyoungkidwhohadtotakecareofErrolFlynn,butwedidn'tcallhimErrol
Flynn,wecalledhimAlanSwannandwegotPeterO'Tooletoplayhim.“ 

Now,contrastthis,withwhatBrookssaidin1982,PRIVATELY,asrelatedinareviewof20025:

"RichardBenjamin'sdelightfulaudiocommentarytotheDVDofhisfirstmovie,MyFavoriteYear6,
overflowswithinsightsabouthisactors...BenjaminonlybreezesthroughthegenesisofthisBrooksfilm
Limitedproduction—sohereitis,asMelBrooksrelatedittomein1982.Whenayoungwriternamed
DennisPalumboapproachedproducerMichaelGruskoffwithastoryaboutDocHolliday'scomingto
Manhattantopublishanovelandhavinghisghostwritersquirehimaroundtown,Gruskoffhadastroke
ofinspiration.Hesaidhewasn'tthatinterestedinDocHollidayorinNewYorkpublishingattheturnof
thecentury,buthewasinterestedinErrolFlynnandsuchliveTVcomedyseriesasSidCaesar'sYour
ShowofShows.Atthetime,Gruskoffdidn'tknowthatinthemid-'50s,whenFlynnwasstillanalcohol-
fueledhell-raiserbutpasthisprimeandpaunchy,he'dguest-starredonTheMarthaRayeShow.

AllGruskoffknewwasthatFlynnandCaesarsetoffsparksinhisimagination.Gruskoffsetupameeting
withPalumboandMelBrooks,forwhomhe'dproducedYoungFrankenstein.AndBrooks,withhis
knowledgeofthemilieu—he'dstartedoutwritingforCaesar—agreedtobeGruskoff'spartnerand
suggestedNormanSteinberg(who'dco-writtenBrooks'BlazingSaddles)todotherewrite.Theyput
actor-turned-directorBenjaminatthehelm,assembledacastledbyPeterO'TooleastheFlynn
characterandJosephBolognaastheCaesarcharacter,andtheresult,astheysay,is"showbiz
history"—oratleast,animmenselyhumanandenjoyablecomedy.MyFavoriteYearisamoviethat
rises—andsometimessoars—onthebeautyofitscentralideaandontheloving,intelligentwayit'sbeen
fleshedout."

Andfinally,considerthisfurtherCONTEXTUALbackground7:

"ActorErrolFlynn'soff-screenpersonalitywasnotoriouslylegendary.Flynnwasoftendepictedasa
drunkardwithanextremelyactivesexlife(withaccusationsthatrangedfromhomosexualitytostatutory
rape),whowasconsciouslydestructinghimself.Inspiteofthisnotoriousbehaviour,therewas
somethingaboutFlynn,mostprobablyhislackofremorseaboutthewayheledhislife,thatcompelled
empathy. 

Thisempathycametoahaltaround1980,withthepublicationofCharlesHigham's"ErrolFlynn:The
UntoldStory".HighamaddedanotherelementtotheFlynnlegend:Backedwithevidencefromofficial
sources,HighamclaimedthatErrolFlynnhadbeenanactiveNazispyintheUnitedStates.Thisledto
generalizeddisgustfortheactor,hisfilmsallegedlydisappearedfromtelevision,andtoevenmention
ErrolFlynnbecametaboo.Inthefollowingdecade,Higham'sbookwouldbeprovedafraud,butthe
damagehadbeendone,andFlynn'sbestfeaturesneverseemedtoreturntotheirpreviouslevelof
popularity. 



ThiswasthecontextinwhichMyFavoriteYear(1982),RichardBenjamin'sdirectorialdebut,afilm
whichwasanobviousparodyofErrolFlynn,cameout.ItmadenomentionwhatsoeverofHigham's
controversialclaims,asthefilmwasacomedy,mainlyaboutFlynn'sacquaintancewiththebottle,but
alsoanostalgicportraitoftelevisionduringits"goldenage",the1950's.Thefilmwasphenomenally
popular,earnedactorPeterO'TooleaseventhOscarnominationasbestactor(butunfortunately,a
seventhloss)andwaslaterturnedintoasuccessfulmusical. 

‘In1954,televisionwasliveandcomedywasking’,explainsBenjyStone(MarkLinn-Baker),thenarrator
ofthefilm.In1954,Stone,modelledonMelBrooks,wasajuniorwriterforaweeklyNBCtelevisionshow
named"KingKaiser'sComedyCavalcade",modelledonSidCaesar's"YourShowofShows".Theguest
starfortheupcomingepisodeissupposedtobeAlanSwann(PeterO'Toole),amatineeidolbest
rememberedforhisswashbucklingfilmssuchas"SwordsofGlory","DefenderoftheCrown","Captain
fromTortuga",and"Rapture",butwhohadlaterturnedintoadrunkenhas-beenwithhisdaysofglory
longbehindhim,withnofilmprospectsaheadofhim,andwhoinfactwasthreatenedwithdeportationif
hedidnotfindasourceofrevenue,thusthereasonforhisacceptingaguestpresenceontheshow."

MEDIUMSHOT:

ItiscuriousthatBrookswasstillperpetuatingtheSAMESTORYashisfilmdepicted,PUBLICLY,inthe
1997interview...butthenagain,maybenotsostrange.

Second,IwouldliketohighlightPARTSofsomekeysentencesfromtheotherinterview(of1982,and
PRIVATELYtold)withBrooks:“DennisPalumboapproachedproducerMichaelGruskoff“and“Gruskoff
didn'tknowthatinthemid-50s...whenFlynn...guest-starredonTheMarthaRayeShow“,and“Brooks,
withhisknowledgeofthemilieu...agreedtobeGruskoff'spartner”.

Andthird,IthinkRichardBenjamin,intheaforementionedaudiocommentary(itwasthereviewerwho
quotedwhatBrookssaid,NOTBENJAMIN)provides,perhaps,theMOSTCREDIBLEinformationofall.
AndsincewhatBenjaminsaiddidn’tmakeitintoprint,Iwillparaphraseithere:thatitwasGruskoff,who
approachedBrookswithanotherstory,thatBrookswasn’tinterested,butthatheWASinterestedinthe
appearanceofanagingmoviestarappearingonYourShowofShows.Andsprinkledthroughouttherest
ofBenjamin’s“annotations”wasthatBrookshadinputintothefilm.

IthinkitwasevenMOREthanthat:BrookshadaPLAN.

Now,areyoubeginningtogettheideathatnomatterwhathesays,Brookswasalwaysattemptingto
throwpeopleoffandsendtheminanotherdirection?Forexample,BrookssaidthatGruskoffdidn’tknow
ErrolFlynnappearedonTheMarthaRayeShow…butwhat’sthatgottodowithanythingwhenitwas
MelBrooks’ORIGINALideainthefirstplace,andheDID!It’snotaboutGruskoff,andhisrunningthe
show,butaboutBROOKS,andhisMORETHAN“ExecutiveProducer”involvement!

THERESTofthisstoryfellintoplaceformewiththeaboveBrooksANECDOTALinterviewthatcameto
lightin2002,andthenlisteningCAREFULLYtoRichardBenjamin.ItwasSOCLEARthatBrookshadto
havehadmajorCREATIVEinput:”hisre-directionoftheproposedfilmproject“,“hisknowledgeofthe
milieu”,Brooksown“handpicked”writerNormanSteinberg,andBenjamin’sownoccasionalmentionings
ofBrooksthroughouthiscommentary.And,finally,thatitwasBrooksWHOKNEWaboutFlynn’s“Martha
RayeShow”appearance-buteventhat,Iwillargue,issomethingofanother“falselead”inaway.

Followingthissofar?

AsidefromtheMORETHANobviousYourShowofShowsparallel,thereisALSOtheCRYPTICALLY
acknowledged“MarthaRayeShow“asanideaof(some?)inspiration.But,asfarasthis“influence”is
concerned,thereareonlyVERYgeneralparallels:thepiratefightsceneideaoftheRayeShowinthe
grandfinaleofMyFavoriteYear,andwhenBenjycarriesalifesizecardboardcutoutofAlanSwannin
theearlyscenesofMyFavoriteYear-anOBVIOUSborrowingofthe“cardboardcutoutidea”usedinthe
creditsoftheRaye’s“CaptainFloodOnTheSpanishMain”skit.That’saboutit.

THEREISNOTacleardelineationofgoodtriumphingoverevilintheRayeShow.Also,thefactthatthe



SwannsegmentofMyFavoriteYearwastobea“ThreeMusketeers”skitcompletewithPLUMEDHATS,
whereasRaye’swasaboutpirates.AndevenFlynn’s“winning”,inthissame“Pirate”vignette,somehow
anti-climatic.

Soitonlybegsthequestion:wheredidthefurtherideascomefromforMyFavoriteYear?Theycould
havebeenthoughtup,butIputtoyouthispossibility-thatthe“seed”foratleastaPARTofthisother
creativethinkingCAMEfromsomewhereelse...ANOTHERFlynnlivetvshowappearanceperhaps?

INOWintroduce“theswordfight”segmentfromTheSteveAllenShowwherethesubtextisofanaging,
fadingstarofaquestionablyoldermedium“goingupagainst”ayounger,blazingstarofanewerone.(I
willelaborateonthisAllenconnectionafterithasbeenmorefullydescribed).NowTHISdeliverssome
familarideasthatareacrowninginspirationforamajorplotlinetothefilm,andaddssomethingNEWto
thestoryaboutthefilm’smaking.Namely,THEIDEAthatacompositeofTWOREALtelevision
appearanceslentthemselvestothebasicstorylineofMyFavoriteYearandcloakedintheguiseofa
YourShowofShowssetting.PLUS,re-creationsofclassic(Flynn)filmscenes,alongwithsomeother
“borrowings”fromBarrymore,Niven,andevenafewtruedetailsfromFlynn’sownlife-nottomention,
theWONDERFULimaginationofassemblingitalltogether.

Anyway,backtotheAllenappearance.TheclipfromTheSteveAllenShow,includedinthedocumentary
A&E’s“It’sOnlyTalk:TheRealStoryofAmerica’sTalkShows”,hasanappropriateintroductionthat
underscores,ratherUNAMBIGUOUSLY,onepointofview(orwasitpossibly,anunconsciousborrowing?)
andgoeslikethis:“Carsonandalltheseguyshavestolenfromhim(Allen)likecrazy.”Then,rollfootage:

ErrolFlynn,withdrawnsword,iswaitingintheforegroundofaroom(muchliketheInninAdventuresof
DonJuan).He’slookingaboutcautiously.Suddenly,fromacorneroftheroomatthetopofastaircase,
adoorswingsopen,andinstepsSteveAllen.Theyarebothwearingthesameclothes:whiteshirt,black
pants,andplumedhat.Butwait,thereISadifference!SteveswearingablackhatandErrolawhite.(My
FavoriteYearhasAlanSwanninasimilarstylehat).

Stevecriesout,asifinchallenge:“ErrolFlynn”.

AndFlynnanswersweakly:“SteveAllen”.

Steveleapsfromthestaircase,catchingholdofachandelier,swingstothefloor,andimmediatelydraws
hissword.Steveistheaggressor;Errolstartledandseeminglyunsure.Theybegintheirduel.Steve
fencesboldly,thoughbackingup,whileErrolistentativeandmovingforward.TheydoaFlynn/Rathbone
likebanter(asinAdventuresofRobinHood).

Stevebegins:“Errol,it’swonderfultoseeya.Iunderstandyou’vebeendoingquiteabitoftraveling
lately.”

Errolresponds:“Well,yesSteveIhave,actuallyI’vebeeninSpain,youknow.”

Suddenly,Errolcomesalive,andpicksupbothhispaceandtechnique,andthen...knocksSteve’ssword
fromhishand.

Endofclip.

Now,intheswordfightsequencejustdescribed,onecanrecognizesomefamilaradditionalelementsof
theMyFavoriteYearstory.Thereisthe,alreadymentioned,fading/newstaridea,thesimilarityofattire,
particularlythehat,theswinginginfromthebalconyofSwann(justasAllendid),andtheinescapable
parallel,infeeling,thatit’snotgoingtobethe“whitehat”Flynn’sfinestmomentontelevision-butthen
“ofasudden’,thesituationturnsaroundandthe“blackhat”,Allen(BossRojeck,asrepresentedbyhis
thugs),isvanquished.Goodtriumphsoverevil,justoncemore,asinMyFavoriteYear.It’salittle,almost
insignificantmomentontelevision,butthis“AlanSwann”,likeaPhoenixfromtheashes-risestothe
occasionaswell,justoncemore.

IntalkingwithaMelBrooksfan,hespoketomeaboutanothersideoftheman-thatheisNOTJUSTas
heseemsnorcreates.Anditgavemeanewperspective.InthinkingaboutALLTHEABOVE,itisclearto



menowthatMyFavoriteYearwasaDELIBERATEactofcomingtoErrol'sdefense. Towit:bycreatinga
fictionasreality(justasHigham),andputtingoutanevenMOREPOWERFULmythicstoryABOUTFLYNN
intoamoviethatdoesn'tmentionhimbyname,windsupmaking"abigjoke"outoftheNazi/bi-sexual
allegations,andputtingFlynnBACKintoanUNDERSTANDABLEcontext-allwithouteverARGUINGa
singlepoint.

ButMelwillnevertell...

Allprettyspeculative,huh?

Ah,buttoremindyouofaFURTHERpointofinformation-Higham’sbookfirstcameoutinMay,1980
(andittookonlyashortwhilefortheGENERALpublictobecomeawareofitssensationalcontents-THIS
fraudulentfictionpassing,then,asbonafidebiography)andMyFavoriteYearinOctober,1982.Ascant
28monthsbetweenthefirstpublicationoftheformer,andthepremierofthelatter.Prettycloseintime,
allthingsconsidered,don’tyouthink?

IsaywehaveMelBrooks,theUNCREDITEDExecutiveProducer(BrooksFilmsLimitedbeingtheonly
HINTatan“official”credit-andlistedFIRST)tothankforputtingtheFACTbackintothemythandALSO
producingawonderfulmovieatthesametime.Therewereotherscreativelyinvolved,butmakeno
mistake-itwasbecauseofHIMthatthisfilmwasmade,andmadethewayhewanteditmade.
REMEMBER,heturnedenthusiasmforoneENTIRELYDIFFERENTfilmideaintoenthusiasmforANOTHER
anditwastakeninHISdirection,forHISpurposes...anddidhesucceed?

ThefinalspokenlineofAlanSwannprovidesapossibleanswer.Swannreturnstoinsidethebuildingof
“30Rock”afterinitiallyfleeingwhenhelearns,forthefirsttime,thattheprogramisaLIVETELEVISION
BROADCAST!HeencountersBenjyinahallofthebuilding.Andinamosttouchingmoment,Swann
admitshisfear.BenjyappealstoSwann,andintheprocess,shiftsfromhisboyhoodidolatry(as
evidencedthroughoutthefilm)intoarousing,impassioned,andultimatelyinspiringspeechasmore
befitsthatofoneman(hence,apartoftheideabehindtitleofthefilm)speakingtoanother:

“AlanSwannafraid?...Whoeveryouwereinthosemovies,thosesillygod-damnedheroes-meantalot
tome.Whatdoesitmatterifitwasanillusion-itworked!Sodon’ttellmethisisyoulife-size.Ican’tuse
youlife-size.IneedAlanSwannsasbigasIcangetthem.Andletmetellyousomething,youcouldn’tof
convincedmethewayyoudidunlesssomewhereinyou,youhadthatcourage.Nobody’sthatgoodan
actor.YouarethatsillyGoddamnhero.”

Benjyexits.YounextseeBenjyinthestagelightingbalcony,andheisseeingwhateveryoneelseis-the
thugsofBossRojeckprevailing,inageneralfreeforall,withKaiserandhiscast.Suddenly,AlanSwann
appearsonthebalconyalso.HeseeshisThreeMusketeersskitcompatriotintroubleandcriesouthis
name.Andthereisacertain“something”familar,andyetnotso,aboutthisname.Also,thereis,inthis
onewordutterence,bothaqualitythatacknowledgeshiscomingtotheaidhisfriend,andthat
somehowinvolveshimselfaswell.Andwhatisthisname?Well,whenSwannsaysit,itsoundslike
“Porthold”asIhearit(oneofthetruenamesofaThreeMusketeerscharacterisACTUALLYPorthos).

Thisisahighpoint-andthewholepointreally,ofthisfilm.InthisVERYmoment,Swannhasnotonly
foundthecouragetoappearonlivetelevision,andfurther,rescuehisfriendinneed,BUT,atthispointin
thismorethanCINEMATICALLYarguedcase,alsoPUBLICLYANNOUNCESthere-claimingofhislegacy:

“Porthole”.8

Remember,theTRUEdelivererofthismessage:MELBROOKS.

PutasideyoursuppositionsandpresuppositionsaboutMelBrooks.THINKABOUTIT...

Icanalmosthearnow,faintly,INMYOWNIMAGINATION,apartofafamilartune-onlythewordsarea
bitdifferent.Andfromthefaroffdistance,itsuddenlyloomsforward-andisnowheard:

“SpringtimeforErrolandhonesty,winterforHighamandlies”.9

Onekindofamaninpublic;anotherkindelsewhere;andthenSTILLanother...



OHYES-andbytheway,MelBrookssucceededinHISAGENDA-atleastforme.

ForaFINALending(andsomethingcompletelyoverlookedinthisanalysis)IwillgivePeterO’Toolethe
lastword.

O’Toole,askedwhereheputMyFavoriteYear,withinhisTOTALbodyofwork,responded:“Highly”.

"Why?"askedtheinterviewerCharlieRose.

(Becauseit’s)“funny.”10

CLOSEUP:

Someminorpoints,furtherexplained.Thequestionmark,attheverybeginning,isbothaplayonthetitle
ofthiswriting,andavariationontheFlynn“squarish”questionmarkasdescribedinbothMyWicked,
WickedWaysandthesecondConradbookaboutFlynn11.ClarenceDuffyandBenjaminSteinbergare
thereel,“real”namesofAlanSwannandBenjyStone.Kathryn(K.T.)Hunterisafriend,aFlynnbirthday
sharer,andsomeonewhohasrecentlyhada“comingofage”herself,sotospeak.Thefamous

Barrymoreline,oftenattributedtoFlynn,isusedasapartofSwann’ssceneof“thisisforladiesonly”12.

Niven’soft-quotedremarkabouthow“healwaysletyoudown”13wasalsoused.EnglishRepertory14,
theplaceFlynnfirstbeganhisactingcareer,isalsoreferenced,asisTheStorkClub,aNYCnightspot,

whereFlynnmaywellhavegottenintoa“little”trouble15.Finally,themoviesteeredWAYfarawayfrom
anysortofCLEARparalleltoson,Sean,andPalmBeach,whereSeanandhismother,LiliDamita,livedat
thetime(1954)ofMyFavoriteYear,(becauseofthestillverymuchALIVE,in1982,“LitigiousLil”?)and
movedupthecoasttoa“safer“ConnecticutandadaughternamedTess.Andfinally...

thisstorywouldnothavecomeoutintothelightandbeyondthedarknessofatheater-sanstheactive
andhelpfuldiscussionwiththefollowingpeople:LincolnHurst,DavidDeWitt,BrianTwist,andRalph
Schiller-alongwithsomegoodoldfashionedphysicalandetherical“shoeleather”.Andalso,aspecial
acknowledgementtoShannonSemler-whomadetheMarthaRayeprogramavailableforviewing:

MarthaRayeShowSynopsis:

OntheMarthaRayeShowof06/7/55,Martha(Raye,obviously)andArtie(agirlshygrocerplayedby
ErrolFlynn),aresittingonaparkbench.MarthawantstobekissedbutArtieisslowtocatchon.She
suggeststhatheact,likeinamovie,whereshe’sbeenawayforalongtimeandhe’smissedher.This
instructionarousestheinner(actingonly)man.Shestopstheprogression.

Shenowsuggestsagoodbyesceneandhecooperatesby“acting”evenmorepassionately.Afterwards,
Artieisstillun-phasedbyitall(becausetohimitwasALLacting)whileMartha,overcomebyallthis
concentratedkissing,stretchesoutonaparkbench,andsays:”Idon’twanttorememberasyouare,I
wanttorememberasyouwere:mymoviehero.”Andabruptlypassesout.

Asthecameragoesoutoffocusandthenbackinagain,amoviebegins.Thetitlessay“CaptainFlood
ontheSpanishMain”and“StarringMyMovieHero”.Anarrationpicksupexplaining:”Earlyinthe18th
century,thewatersbetweenEuropeandtheNewWorldwereplaguedbybandsofmaraudingpirates...”
Asthenarrationcontinues,alineof“live”piratesareshown,onebyone,movingoffscreenuntil...“but
themostterribleofthemallwastheinfamousCaptainFlood.”Alifesizecardboardcutoutpictureof
CaptainFlood(ErrolFlynn)isshown.

Thevisualstoryisdoneasasilentfilm,withappropriatemusic,broadgestures,accompanyingvoice
narrationandoccasionaldialogue.ItopenswithSpanishLordsandLadies(thegoodguys),dancingon
thedeckoftheSpanishship,SantaAna,whenallofasudden,Pirates(thebadguys)comeaboard.A
fightensuesandbothLordsandLadiesgoovertheside.Floodappearsneartheendoftheskirmish,off
tooneside(andhiscostumeisinthemanneroftheclassicbuccaneer).Thepiratesarevictorious.

Floodspeaks:“Showthemnomercymen-thisisCaptainFlood.”Heswaggers,inanexaggerated
manner,movingaboutthedeck.,andthenspeaksagain:“Toyourfeetlubbers.”TheLordsnowbeg
aloudformercy,butFlooddeclares:“Tothesharkswiththem!”Onebyonetheyarethrownoverasa



backsprayfollowseachofthem.AsthepiratesandFloodlookovertheside,asthelastonegoesin,
there’satfirsttheexpectedspray,butthenFloodishitinthefacewithanerrant,delayedsplash.

Suddenlytwoscreamingwomen,inpetticoats,followedbyascreamingpirate,emergefrombehinda
door.Then,anelegantlydressedladyappearsannouncing:“ThatwillteachyoutotriflewithDona
Martha(Raye,again),theQueenofCastile.”

Backnowto“silentmode”asDonaMarthamovesaboutthedeck,walksamongthepirates,pausingin
frontofeach,andeachinturn,faints-eitherfromher(implied)stunningbeautyordebilitatingugliness?
ShecomestoCaptainFlood,andshefaints,thenrecovers,andfaintsagain!Shecomestobutisstill
weak,andhastobeheldupbytwopirates,asFloodwoesher.She’sthencarriedoff,withFloodleading,
toanotherpartoftheshipforadalliance.

AsFloodisdallying,“Rocky”(Marciano,formerMiddleweightBoxingChampion,andshowregular),the
hook-handedfirstmate,plotsamutiny,still“silently”,withhisfellowpiratesagainstFlood.Thepirates
thenrespondtotheplanwithvariouspirate-like“grunts”ofagreementthatcannowbeheardand,when
Rockyscratcheshisthroatwithhishook,hesayssooutloudinachild-likemanner.Thentheyallbreak
intoajazzychorusof“FifteenMen”.

Fadeoutandbackintothefinalstretchand“unspoken”silenceagain,whereFloodandDonaMartha,
gestureattalkingamongthemselvesandrelaxingagainstthemastasthemutineerssurroundthem.
(Floodnowbecomesthesole“goodguy”tothepirate’scontinued“badguys”role).Floodspringsinto
action,movingDonaMarthatovariouspointsofsafetyashe,singlehandedly,fightsoffthecrew.Itisa
wellchoreographed,slapstickstyleofconfusionandacrobatics,includingFlynndroppinghisswordand
catchingitonabounce(andsimilartotheMyFavoriteYearfightscene).Atonepoint,Floodevenseems
tohavestabbedDonaMartha,onlyshecontinuesmovingabout.Finally,itcomesdowntoRockyandhis
hookagainstFloodandhissword.Asthebrieffightunfolds,DonaMarthaweavesinandoutofthe
engagement.Atonepoint,Marthaevencausesthemalltolinkarmsandturnaboutincircularfashion.
Theyallfinallybreakfromthisentanglement,Floodprevails,andasRockystaggers,DonaMarthafinally
HELPS-shoulderinghimovertheside.

FloodandDonaMarthaembrace.Endofstory.(Flynnisclearlytiredandwindedbyskit’send).

MACRO:

1ProfessorLincolnD.Hurst,PhD,ina2004“FriendsofErrolFlynnGroup”posting,relatesthefollowing
story:“AboutthreeyearsagoDeirdreFlynnranintoAnneandherhusband,MelBrooks,attheSanta
Anitaracetrack.Deirdresaidtohim,"Oh,somyfatherhaditcoming,didhe?"Shewasreferringto
Brooks'film"MenInTights,"forwhichtheadcampaignwent,"TheLegendHadItComing."Brookssaid,
"Uh,excuseme,butwhointhehellareyou?"Shethentoldhim,andheliterallyfelltotheground,
mortified,andwhilestillonhisbackscreamed,"OhmyGod!MyGod,Deirdre,ILOVEyourfather!Didn't
youknowthatwasmeantasalovingtributetohim?"

2TheDailyMirror,afrontpageheadline,inoneoftheearlyscenesofthefilm,reads:“JoeBlowsIt”.This
headline,asbestasIcanmakeout,referstoaneventwhichtookplaceonDecember2,1954inwhich
theU.S.SenatevotedtocondemnSenatorJosephR.McCarthyforconductunbecomingofasenator.
Thiscondemnation,whichwasequivalenttoacensure,relatedtoMcCarthy'scontroversialinvestigation
ofsuspectedcommunistsintheU.S.government,military,andciviliansociety.

3 TheMuseumofTelevisionandRadio,25West52ndStreet,NewYork,N.Y.Fromthewebsitedescription:
“Ithasover120,000programsandadvertisements,coveringmorethaneighty-fiveyearsoftelevision
andradiohistory(beginningwitha1918speechbylaborleaderSamuelGompers).Thecollectionspans
allgenres:comedy,drama,news,publicaffairs,performingarts,children’s,sports,reality,animation,and
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